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About MFTA Creative Reuse in New York City is organized by
John Kaiser and Nathaniel Shelness for M.F.T.A. Gallery.
Materials for the Arts collects hundreds of tons of
unneeded but useful materials from business and
individual donors and distributes them, for free, to
MFTA recipients: nonprofit organizations and
government agencies, including all public schools,
which provide significant arts programming for
New York City.

Founded in 1978, MFTA, a unit of New York City Connect with MFTA
Department of Cultural Affairs, receives o
additional support from the Cityods Department of Twitter: @mftanyc

Sanitation and Department of Education. _
Facebook: facebook.com/Materials4theArts

Friends of Materials for the Arts provides continuing

operational support and funds initiatives that Wordpress:  mfta.wordpress.com
educate the general public on waste reduction .
and the benefits of reuse in the City. Web: mfta.org
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M.F.T.A. Gallery

M.F.T.A. Gallery presents exhibitions of

artwork by recipients. Works are seen by thousands of
artists and educators when they visit MFTA for supplies.

In addition, the Education Center at MFTA provides guided
tours of M.F.T.A. Gallery to K-12 students during group visit
programs.

For its inaugural exhibition last year, M.F.T.A. Gallery

presented murals by YOUNITY Arts,

collective founded by Alice Mizrachi and Toofly.

Education Center at MFTA

Since 2001, the Education Center at MFTA has offered

a variety of programs for teachers, community-based
educators, K-12 students, university students, artists in the
field, and the general public at the warehouse and at sites
across the City.

Educational programming at MFTA is made possible by
Friends of Materials for the Arts, with support from the
National Endowment for the Arts, the Peter and Carmen
Lucia Buck Foundation, and the Mary Duke Biddle
Foundation. Support also comes from TD Bank,
through the TD Charitable Foundation,

Waste Management of New York, and Con Edison.
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Directords Wel come

It gives me great pleasure to
exhibition, Creative Reuse in New York City. The works that
comprise this show not only address creative reuse, they also

represent a portion of the Long Island City artistic community.

Carla Torres worked in coll aborat.i

Local Project to create Block Party, a mural sprinkled with

treasures found i n t h&hrimeabyéebperus e b s

Aabille and Georgia Muenster of Flux Factory, is a literal shrine
to reuse, complete with a reliquary venerating the yet-to-be-
named Saint M, our patron of reuse. A found church pew invites
contemplation in front of the shrine and will be a welcome sight
for all recipients on their pilgrimage to MFTA.

Creative Reuse in New York City also features work from
MFTA's own staff. New York City Kites is a city skyline created
from trim punctuated with intricate bright kites. Created by
MFTA's Master Teaching Artist Joy Suarez, with Louie Miranda,
this piece features materials from M&J Trimming, a longtime
material donor to MFTA. In an interactive work, John Cloud
Kaiser, MFTA's Director of Education, asks anyone who passes
by to contribute trim and string to String Weaving, a work that

will reward frequent MFTA shoppers with its changing shape.

I am grateful to all of the participating artists and the MFTA
recipients they representd Flux Factory and Local Projectd for
sharing their tremendous talents at M.F.T.A. Gallery. | want to
also thank our material donors for making this show, and so

much more arts programming throughout the City, possible.

-Harriet Taub, Executive Director

present M. F.T.A. Gall erybés second

Pefafiel

Creative Reuse in NYC features artists from these
MFTA recipients:

Flux Factory supports and promotes emerging artists
through exhibitions, commissions, residencies, and
collaborative opportunities. A nonprofit, artist-run
organization, Flux Factory produces four major and
dozens of smaller exhibitions per year, runs a residency
program, and presents monthly events that serve both
the artistic community and the general public.
fluxfactory.org

Local Project is a nonprofit organization committed to
building an educational forum for artists to create synergy
between the exhibition of their work and the public. Local Pro-
ject provides an open space for artists working in a variety of
genres and disciplines. In addition to providing gallery space,
Local Project hosts music performances and offers educa-
tional programming.

localproject.org

Free Style Arts Association enacts participation-based art
projects in museums, galleries, schools, businesses, and
public spaces. The nonprofit

each communitybés creative confi

in the arts.
freestyleart.org

Education Center at MFTA offers programming focused on
incorporating everyday items and donations from MFTA into
teaching and art-making.

mfta.org

organi zati ¢
dence



Featured Artists

Jesper Aabille

Pablo Picasso, Spanish, 1881-1973

Still Life with Chair-caning, 1912

Oil, ail cloth, and cut and pasted paper
Louie Miranda on canvas

10 1/ 2 x 13 3/ 40
Mus ®e Picasso, Pari s

John Cloud Kaiser

Georgia Muenster

Carolina PefTafiel
Nathaniel Shelness

Joy Suarez

Carla Torres

Marcel Duchamp, American,
born France. 1887-1968
Bicycle Wheel,1951

(third version, after lost
original of 1913)

Metal wheel mounted on
painted wood stool

51 x25x 16 1/2"

Museum of Modern Art,
New York

Creative Reuse
iIn New York City

Making art is a process of re-imagining available

materials. At MFTA, this process is called creative reuse:

taking an object originally for one purpose and manipulat-

ing it to be presented anew. Five installations and six

sculptures in this exhibition explore creative reuse as it is

practiced in New York City today.

Appropriation in Western Art (1912-present)

The art-historical and critical term, appropriation, closely

parallels the concept of creative reuse. While copying,

borrowing, reproduction, and other practices that involve

appropriation some way have been central to art-making

for as long as the arts have existed, these conventions

took on new meanings and textures in the beginning of

the twentieth century as artists employed them to bring

el ements of

Areal i tyd into

Still Life with Chair-caning( Mus ®e Pi casso

incorporated a found oil cloth simulating a chair-caning

pattern, and was framed by a piece of rope. Georges
Br a qu e 6GlasdaddP2aying Cards (Los Angeles

County Museum of Art) includes wood-grained wallpaper

in a charcoal drawing.

In 1913, Marcel Duchamp abandoned the traditional tools

of painting completely, and appropriated a bicycle fork

and wheel and a kitchen stool to create Bicycle Wheel

(lost or destroyed; third version, 1951, after lost original,

Museum of Modern Art,

New York). For Duchamp, the

their

Pari s

artistdéds selection and subsequent

from its functional context, elevated common,

prefabricated items to the status of art. He would come to

call t hese

mnajdectds wiit dady s

creatively reused) urinal, Fountain, 1917, becoming the

most iconic.

appr ofrg



Appropriation continued to find its way into the works of
artists associated with movements like Dada and
Surrealism before World War Il. The practice was

ushered into the second half of the twentieth century with

the work of Jasper Johns and Robert Rauschenberg M ate rl aIS fo r th e Arts

Andy Warhol, American, 1928-1987 whose Acombines

, 0 which incorporated found objects,
Campbell's Soup Cans, 1962 . o
Synthetic polymer paint on thirty-two bridged the gap between painting and sculpture. Perhaps
canvases i i
Each canvas 20 x 16" the most notable twentieth century artist to use

M f Modern Art, New York .
useum orodem ew o appropriation in his work was Andy Warhol, who in 1962

broke from his commercial background with a series of 32

canvases depicting each of the 32 varieties of

Campbell 6s soup (Museum of Modern
War hol 6s soup cans eschewed the pai
the Abstract Expressionists that dominated American art

at that time. His unabashed appropriation of an everyday

object for use on canvas, with, at least superficially, no
mediation from the artist, opened a world of possibilities

] ] ) for artists working with found objects and images.
Sherrie Levine, American, b. 1947

Fountain (After Marcel Duchamp)
"Madonna" (second version), 1991

Cast bronze Today, mainstays of contemporary art including Jeff
19 x 16 x 14" ) ) ) ) ) )
Walker Art Center, Minneapolis, MN Koons, Damien Hirst, Sherrie Levine, and Richard Prince

Workshop Participant

Materials for the Arts

Dog, 2011

Found bottles, coat hangers, wire, and magazine clippings

regularly incorporate appropriation in their practices.

Sherrie Levine is probably the most audacious in her use

of appropriation. For her 1991 work Fountain

(After Marcel Duchamp) she had six highly-polished
bronze ver si onBountaihcabt.levinea mp 0 s
repeated this gesture in 1996, ordering six more bronze
urinals cast under the title Buddha.

Creative Reuse and Materials for the Arts

Jeff Koons, American, b. 1955
One Ball 50/50 Tank, 1985

Glass, steel, distilled water, Every day, MFTA recipients work with artists, students,
and basketball . . . -
64 3/4 x 30 3/4 x 13 1/4" and the public to transform donations found in the Workshop Participant
_ i Materials for the Arts
Image Credit: Larry Qualls warehouse into artwork, theater sets, costumes, musical Soccer Player, 2011
instruments, and more. These unneeded items become Found bottle, coat hanger, foam, contact paper,

) o magazine clippings, thumbtacks, and wire
art through creative reuse. Works featured in this

exhibition highlight how three MFTA recipients creatively

reuse the materials around them to create dynamic art.



Materials for the Arts

Materials for the Arts and Free Style Arts

Joy Suarez and Louie Miranda

John Cloud Kaiser
Materials for the Arts Materials for the Arts and Free Style Arts Association
New York City Kites, 2011 (detail) String Weaving, 2011 (detail)
Nylon kites, found fabric, trim, paper, and wire

Found screws and string



